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VJIK 75.7.071.5 E. A. 3yooB

JleTHsIs1 MpaKkTHKa

YueOHsblii nporiece B IHCTUTYTE JKUBOIIUCH, CKYJIBIITYPbI M @pXUTEKTYPBI UMe-
nu U. E. Pennna npencrasnseT co6oii cuHTe3 00yueHus1, IPOU3BOACTBEHHON
MIPAaKTHKH U HAyYHO-HMCCIIEIOBATEIbCKOI paboThI CTYIeHTOB. B crarbe ocBe-
LIEHbI BONPOCHI, KACaOLUecs JeTHEH MpakTUKH KaK AJIEMEHTa yuyeOHOro
nporecca.

Knrouesvie cnosa: CTyAeHTBI; TETHSS MIPAKTHUKA; TUICHIP.

Evgeny Zubov
Summer Practice

The educational process at the Repin Institute of painting, sculpture and ar-
chitecture is synthesis of training, practice and research work of the students.
The author analyzes the questions concerning summer practice as an element
of the educational process.

Key words: students; summer practice; plein air.



VJIK 75.047+7.071.1 M. I'. KynpesarsbIii

Ileii3ax u HATIOPMOPT
Kak opMa peau3anu KOMIIO3UIMOHHBIX HIel
E. E. Mouceenko

Crarbst IOCBSIICHA TPoOJIeMaM KOMIIO3HIIMU M UX PEIICHUIO B TBOPYCCTBE
BBIJIAIOILIETOCs COBETCKOro xynokHMKa E. E. Mouceenko. B cBoux neizaxax
U HATIOPMOPTaxX OH CTaBWJI mepes coOOM CIOXKHBIEC 3a]]a4u TPAKTOBKU TPO-
CTPAHCTBA U IJIOCKOCTH, HAXOJsl HHTCPECHBIC U HEOOBIYHBIC PCIICHHUSI, TO-
MOTaBIIIKEC B pabOTe HaJl OONBIIIMMHU TEMATUICCKUMHU TIOJIOTHAMHU.
Kmouesvie cno6a: KOMIO3UIIMS; MPOCTPAHCTBO U TNIOCKOCTh; MEH3aK1 U HATIOP-
moptsl E. E. MouceeHko.

Mikhail Kudrevatyi

Landscape and Still Life
as a Form of Realization of Compositional
Ideas of E. E. Moiseenko

The article is devoted to the problems of composition and their solution in
the works of the outstanding Soviet artist E. E. Moiseenko. In his landscapes
and still lifes he posed a difficult problem of interpretation of space and plane,
finding interesting solutions that helped him to work on the large paintings.
Key words: composition; space and plane; landscapes and still lifes of
E. E. Moiseenko.



YIK 75.741.021.2 H. 1. baoxun

O pucyHnke

ABTOp CTaTbU pacCMaTpuBaCT 3Tallbl OGy‘-IeHI/Iﬂ PUCYHKY B KJIIACCUYCCKHUX
IIKOJIaX pa3HbIX BpEMCH — LITYAUs, Ha6poc01<, KOIIUPOBAHUEC, pUCOBAHUEC «OT
ce0s» — KaK BaKHBIM aCIEKT HpI/IO6peTeHI/I$I 0a30BBIX HABLIKOB pucoBaHus
1 COBCPUICHCTBOBAHUA MAaCTCPCTBA.

Kniouesvie cnosa: XYAO0KHUK; pPUCYHOK; Ha6poc01<; KOIMMPOBAHUC,; KapTHUHA.

Nikolai Blokhin
About Drawing

The author considers the stages of drawing training in classical schools of
different times: study, sketch, copying, free drawing, which are important
aspects of gaining basic drawing skills and perfecting mastery.

Key words: artist; drawing; sketch; copying; picture.



VIIK 75.7.021.346 A. B. Tpumun

Crpagduro
Ha QaKy/JbTeTe AapXUTEKTYPbI

Crarbst 3HAKOMUT CTYJIEHTOB-apPXUTEKTOPOB ¢ TEXHUKOU crpaduro, ¢ BO3-
MOKHOCTSIMH €€ MCIIOJIb30BaHUS B XY/I0’KECTBEHHOM O(OPMIICHHU apXUTEK-
TYPHBIX COOPYKEHHIA, a TAKIKE 3aTPAaruBaeT BOMPOCHI B3aUMOCBS3U U CHHTE3a
APXUTEKTYPBI U H300Pa3uTEILHOTO UCKYCCTRA.

Knrouesvie cnosa: crpahduto; apxuTeKTypa; 34aHIe; IIBET; MaTePHAN; [ITY-
KaTypka; pe3noa.

Alexander Grishin
Sgraffito as Training Task
at the Faculty of Architecture
The article introduces to sgraffito technique, the ability of its use in the design
of the architectural constructions, emphasizing the correlation of architecture

and fine arts.
Key words: sgraffito; architecture; building; colour; material; stucco; carving.



VIK 7:378 N. B. Ilerpos

YueoHoe 3ananne «Iloprper ¢ pykamm»

B crarbe paccMaTpuBaroTCs BOIPOCH!, CBSI3aHHBIE C BHIOJIHEHUEM yU4eOHOTO
3ananus «IlopTper ¢ pykamm».

Kniouegvie cnoea: mopTpeT; NIacTHYECKas BBIPA3UTEIBHOCTh, MOJEIb;
L[BETOBasi FraMMa; KOCTIOM.

Igor Petrov
Training Task “Portrait with Hands”
The article is devoted to the questions concerning to the execution of the train-

ing task “Portrait with hands”.
Key words: portrait; plastic expressiveness; model; colour scheme; costume.



VIIK 75.741.021.2 C.T. KoBaap

MarepuaJjbl 4 TEXHUKH
B APXMTEKTYPHOH rpauxe
B crarbe mpeaAcCTaBJICH KpaTKI/Iﬁ O630p TCXHUK U MAaTCPUAJIOB, UCTTIOJIB3YEMbIX
B apXUTEKTYPHOM rpaduke.

Kniouesvie cnosa: akBapesb; apxUTEKTypHas rpaduKa; ryaiiib; TEMIIepa; epo;
cyxasi KUCTb.

Sergey Koval
Materials and techniques
in architectural graphics
The author of the article considers the use of various techniques and materials
in architectural graphics.

Key words: watercolour; architectural graphics; gouache; tempera; pen; dry
brush.



YJIK 75.7.071.5 A. A. YyryHos

HOCJ]E}:[OB&TEJILHOCTB BBIINNOJIHCHU A
yqeﬁﬂoro 3alaHU4A 110 KUBOIIUCHU
B crarbe aBTOp 0OOparacTes K pacCMOTPESHHUIO 3TATIOB BBITIOHEHUS YUCOHBIX
3aJIaHu# TI0 KUBOTIMCH.

Kniouegvie cnoea: 3Ti00; MOATOTOBUTENBHBIN PUCYHOK; MPEIBAPHTEIbHBIH
9CKU3; KOJIOPUT; TapMOHUS; TJIACTHKA.

Andrey Chugunov
Sequence of Execution
of the Training Task on Painting
The author considers different stages of the execution of the training tasks
on painting.
Key words: study; preparatory drawing; preliminary sketch; colour scheme;
harmony; plasticity.



75.741.021.2 A. U. lennepuna

IIpobisieMa CTPYKTYPHOI0 aHAJIH3A
KOMIIO3MIMH Y4eOHOr0 pUCYHKA
Ha puMepe ABYX(PUTYPHOMH
00HAKEHHON NMOCTAHOBKH
Crarbs TMOCBALICHA OTHOMY U3 ACIIEKTOB METOANKN 06y‘~I€HI/I$I AKaICMUYCCKOMY
PUCYHKY, a UMCHHO aHaJIN3y KOMIIO3UIIMOHHOTO U IJIACTUYCCKOTO IMTOCTPOCHUS
pHUCYHKa MapHOW MOCTaHOBKH.

Knrouesvie cnosa: KOMITO3UIIUA, y‘Ie6HLII>1 PUCYHOK; 5CKU3; KOMIIO3UIIUOHHA
cxema.

Anna Denderina
Problem of Structural Analysis
of Composition of Academic Educational Drawing
on the Example of Arrangement
of two Nude Models
This article focuses on one of the aspects of the academic drawing training
method — on the analysis of compositional and plastic layout of the drawing

of arrangement of two nude figures.
Key words: composition; academic drawing; sketch; structure of composition.
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VIIK 75.741.021.2 X. B. CaBkyeB

Ymunumapnoe n scmemuueckoe —
COCTABJISIONINE PHCYHKA

Cratbs onpenienser MecTo ¥ pojib IIOATOTOBUTEIBHOTO PUCYHKA B TBOPUYECTBE
MacTEpOB XKHUBOIMHUCH, CKYIBITYPbI, apXUTEKTypbl. KpaTko paccMOTpeHbI KOH-
KpETHBIEC IIPUMEpPBI 3HAUYCHUS PUCYHKa B TBopuecTBe Penaro I'yrryso, [xa-
koMo Manny, Buktopa WBanoBa, I'enpu Mypa, FOpust Hopreitna, ®dpuna
Kpemepa u np.

Kniouegvie cnoea: 3ampicell; MOATOTOBUTENBHBIN PUCYHOK; MPOU3BEJCHUE;
n300pakeHue.

Khamid Savkuev
Utilitarian and Aesthetic Components
of Drawing

The article defines place and role of the preliminary drawing in the works
of the masters of painting, sculpture and architecture. The author considers
concrete examples of the significance of drawings in the works of Renato
Guttuso, Giacomo Manzu, Viktor Ivanov, Henry Moore, Yury Norstein, Fritz
Cremer and others.

Key words: conception; preliminary drawing; work of art; image.



VK 75.742.1 51. C. Bopoxumien

IlepcnexkTuBa
KaK YaCTHBIU CJIyYall TPeXMepPpHOH KOJJIMHeAuuu
U OCHOBHAasl TeopeMa NepCcreKTUBbI
B crarbe paccmarprBaercst podiieMa HoCTPOSHHsI EPCIIEKTHBBI C TOYKU 3PSHHS

oOpaineHus K Hell Xy10KHHUKOB.
Knrouesvie cnosa: mepcrieKTHBa; OCTPOCHUE; CXEMA; INIOCKOCTh; KOJUTHHEAIHS.

Yaroslav Vorozhishchev
Perspective
as a special case of three-dimensional collineation
and the basic theorem of perspective
The article deals with the problem of layout of perspective from the point of

using it by the artists.
Key words: perspective; layout; scheme; plane; collineation.



YK 75.047+7.071.1 I3unb JInxya

Yoxan XyaunH " €10 TBOpPYECKAasi )KU3Hb

Crarbs NOCBSAIIEHA HCCIEOBAHUIO TBOPUECKON JKU3HU KUTAHCKOTO XyHOXK-
Huka-nenarora Wxan XyanuHa — BeIIYCKHUKA JICHUHIPAJCKOrO MHCTUTYTA
JKUBOIIMCH, CKYJIbITYPbL U apXUTEKTypbl uMeHu W. E. Penuna.

Knrouesvie cnosa: TBopueckas xu3Hb; Muctutyt umenu U. E. Penuna; co-
BpEMEHHas >KUBONUCH; Yxan XyaluH.

Jin Lihua
Huaqing Zhang and His Creative Life

The article is about Huaqing Zhang’s creative life. Huaqing Zhang is a famous
artist and pedagogue in China, who graduated from the Repin Institute of
painting, sculpture and architecture.

Key words: creative life; Repin Institute; modern painting; Huaqing Zhang.



VK 75.047+7.071.1 M. A. I'ypenoBu4

Ilexaroruyeckas 1esiTeJIbHOCTD
Sna ®pannesuya [{nonrimmuckoro

B crarbe ananu3upyroTcs panee HercCIe10BaHHbIE ACTIEKThI Me1arorHueCcKoi
nesiTenbHOCTH XynokHuKa 5. @. [{uonrmuHckoro. BBoasTces B HayuHBIH 000-
POT HOBBIE CBEJICHUS O KU3HU U TBOPUYECTBE MacTepa.

Knrouesvie cnosa: Immneparopckas akafieMusi XylA0KecTB; PucoBanbHas 1ko-
na MiMmepatopckoro oOIIecTBa MOOIIPCHUS XyIOKECTB; TCXHUKA PUCYHKA;
METO/IMKA PENOJaBaHus.

Maria Gurenovich
Pedagogical Activity
of the Artist Jan Tsionglinsky (Ciaglinski)

In the article the author analyzes some unknown aspects of pedagogical activ-
ity of the artist J. F. Tsionglinsky. It allows to enlarge our knowledge about
his life and creative work.

Key words: Imperial Academy of Arts; Drawing School of the Society for the
Encouragement of Arts; drawing technique; teaching method.



VIIK 75.052+7.021 A. A. YyBun

LepxoBb borosiiienusi Ha I'yryeBckom ocTpose.
K ucropuu Bocco3nanusi OpHAMEHTOB

B crarbe paccmarpuBaeTcs pectaBpaliysi OpHAMEHTOB B IIepKBH borosiieHus
Ha ['yryeBckom octpose B CankT-IleTepOypre, TOCTpOSHHOM MO IPOEKTY apXH-
Tektopa B. A. Kocsxosa.
Kniouesvie crosa: xpam; apxutekrop B. A. Kocsiko; ohopmiieHune; pocnuch;
OPHAMEHT; pecTaBpalys.

Andrey Chuvin
The Church of the Epiphany on Gutuevsky Island.
To the History of Restoration of the Ornaments

The article considers the stage of the restoration of the ornaments in the Church
of the Epiphany on Gutuevsky Island in Saint-Petersburg, designed by the
architect V. Kosyakov.

Key words: temple; architect V. Kosyakov; restoration; design; wall painting;
ornament.



YIK 75.047+7.071.1 C. M. I'paueBa

Jlupuueckuii
JAHIIA(PTHBIA U apXUTEKTYPHBIH MeH3aK
B TBopYecTBe Biaagumupa CumonoBuya Ilecuxosa'

B 1neii3axHON KUBOITUCH OOBIYHO BBIICIISIIOTCS OCHOBHBIC TUIIBI MEH3aKe:
«UHCTBIN», CENIbCKUH, ApXUTEKTYPHBIH, TOPOJICKON, UHyCTpUabHbIN. «Huc-
TBII, TN «JTAaHAMA(QTHRINY, TIEH3aK — 9TO BUBI IEBCTBCHHOW TIPUPOIBI, HE
TPOHYTOH JIEATENbHOCTHIO UEJIOBEKA, TAaK Ha3blBaeMas «UUCTasi MPUPOLA».
B nmpnyeckux neizaxax nmpeodnasaet He CTOIBKO ITOBECTBOBATEIEHOE, COObI-
THIHOE Ha4YaJI0, CKOJILKO COOCTBEHHOE «51», OHU SIMOLIMOHAIILHBI M BEIPAYKAIOT
JIOCTATOYHO Pa3HOOOpa3Hble HACTPOEHHS ABTOPA M0 OTHOILIEHUIO K TIPUPOJIE
u xu3HU. OJHUM W3 BBIJAIOIIUXCS MacTepOB MMEHHO JHPHYECKOTO JIaH-
madTHOTO Teii3aka B COBPEMEHHOH MNeTepOyprcKoil KUBOIHCH SBIISETCS
B. C. [Tecuxos.

Katouesvie cnosa: 4ucThId mel3ax; apXUTEKTYypHBIN Mei3ax; JIUPUUECKUIL
neitzax; B. C. IlecukoB; coBpeMeHHas nerepOyprekast )KUBOMHUCH.

Svetlana Gracheva
Lyrical and Architectural Landscape
in the Work of Vladimir Pesikov

In landscape painting there are several main types of landscapes: scenery
(“pure”), rural, architectural, urban and industrial ones. «Pure» landscape is
a kind of pristine nature, untouched by human activity, the so-called «pure
naturey». In lyrical landscapes personal aspect dominates the narrative, they
are emotional and express different moods of the author concerning nature

! Crarbs moArotosieHa npu ¢GpuHaHcoBoil nmoanepxkke PIH®, npoekrt
Ne 15-04-00118.



and life. V. S. Pesikov is one of the outstanding master of lyrical landscape in
contemporary St. Petersburg painting.

Key words: landscape; architectural landscape; lyrical landscape; Vladimir
Pesikov; contemporary St. Petersburg painting.



VIIK 75.047+7.071.1 A. 10. HoBoceioB

Beaukas OredyecTBeHHAs BOMHA
B TBOpPYECTBE XYI0/KHUKA
JAmutpus I'eoprueBuva O603HeHKO

B crarse paccmarpuBaroTest skuBonucHbIe mpousseneHust Jl. I O003HeHKo, CBs-
3aHHbIE ¢ TeMOoii Benmkoi OTeuecTBEHHOM BOWHBI, TOTUEPKUBACTCS TApMOHUYHAS
CBSI3b C JIYUIITUMU TPATUIIUSIMH PYCCKOM U COBETCKOM YKUBOITUCH.

Kiouesvie cnosa: xynoxuuk J1. I O603HeHKO; xuBoMHCh; Bennkas Oreue-
CTBEHHAas BOMHA B UCKYCCTBE; UCKYCCTBO BTOPOM MOJOBUHBI XX B.; JCHHH-
TPaJICKUE XyJIOKHUKH.

Aleksandr Novoselov
The Great Patriotic War
in the Work of the Artist
Dmitry Oboznenko

The article considers the paintings of Dmitry Oboznenko, related to the theme of the
Great Patriotic war. The author analyzes the paintings and emphasizes harmoni-
ous connection of artist’s works with the best traditions of Russian and Soviet art.
Key words: Dmitry Oboznenko; painting; the Great Patriotic war in art;
Leningrad artists; the art of the second half of XX century.



VK 17.00.09 E. A. CaBuHOBa

AabOept HukosaeBuu benya —
NpenojaBare/ib aKBapeJbHOI0 Kjacca
AKaJeMHH Xy10/KeCTB

Crarbs NOCBsIIEHA [EarOrN4YeCKON 1eATeIbHOCTH aKaJeMUKa aKBapeIbHOI
skuBonucu Anpoepra Hukomnaesuua benya, opranuzoBasiiero B 1885 . Ha
apXUTEKTYpHOM (haKynbreTe AKaJeMUH XyJA0KECTB KIacC akBapeIbHOU XKH-
Bonucu. bynyun yuennkom akagemukoB JI. ITpemaniu u 3. C. Bunbe ae JInnb-
AJianHa, OH MPOIOJIKIII UX ISSITETIBHOCTD 110 00yUYEHHIO CTY/ICHTOB aKBapelIbHOM
JKUBOIUCH B AKaJIeMUH XyJ0KECTB.

Kniouegvie cnosa: Anpdept benya; Xyq0)KHHK-aKBapeIIUCT; apXUTEKTYPHBIH
(baxynbreT; AKaJeMus XyI0KeCTB.

Ekaterina Savinova
Albert Benois — Professor of Watercolor Class
at the Academy of Fine Arts

The article is devoted to the teaching activity of the Academician of watercolor
painting Albert Benois, who organized the class of watercolor painting at the
Faculty of Architecture of the Academy of Arts in 1885. As a student of the
academicians Luigi Premazzi and Villiers de I’Isle Adam, he continued and
developed their activity in students’ education of watercolor painting at the
Academy of Fine Arts.

Key words: Albert Benois, watercolor painter, architectural faculty, Academy
of Fine Arts



VIIK 75.7.045 ®. 10. boopos

Buorpadus Padgarns Cantu
B kKapTuHe Pennye CKbAABOHE
«Cmeptb Padaszasn»

B crarbe paccmarpuBaetcst croket kapTuHbl O. CkbsiBore «CMepth Padasisy, pe-
CTaBpaIlys KOTOPOTo ObLTA BHIMOJHEHA B MACTEPCKOMN peCTaBpaIliy KHUBOIIHCH
Wucturyra umenu U. E. Peniaa B 2008 1. Ha 3T0oM mosioTHe Ororpadust Beu-
KOTO MacTepa MpeicTaBlIeHa MOPTPETaMH €T0 BBIJAIOIINXCS COBPEMEHHHUKOB,
[JIABHBIMH KUBOIMCHBIMH ITPOU3BEICHUSMHE U AJTICTOPUICCKUM 0000IIICHIEM
TBOPYECKUX CBEPIICHHUM €ro )KU3HHU.

Kniouegvie cnosa: Padasne; CKbsIBOHE; )KU3HEOTIHCAHNE; aJIIETOPHSI.

Philipp Bobrov
Raphael Sanzio’s Biography
in Feliche Schiavoni’s painting
“Death of Raphael”

The article is dedicated to the study of Feliche Schiavoni’s painting «Death of
Raphael», the restoration of which was undertaken in the restoration studio of
the Repin Institute in 2008. This picture describes Raphael Sanzio’s biography
by depicting portraits of his famous contemporaries, his main paintings and
allegoric symbols and summarizes general directions of Raphael’s life.

Key words: Raphael; Schiavoni; biography; allegory.
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Nudopmanus 1 aBTOPOB

[Tepuonnueckoe nznanne «Hayunslie Tpyae» MHCTHTYTA HMEHU
. E. Peniuna myOnuKyeT cTaTbl W Marepualibl 1O CICTYIOUIMM Ha-
MIPaBJICHUSIM:

HCKYCCTBOBEJICHHE, KYIbTYyPOIOTHUs, GUI0COPUS U ICTETUKA,
XyIA0KeCTBEHHOE 00pa30BaHue, COXpaHEHUE TaMSITHUKOB KYJIbTYPBI.

HCpI/IO,I[I/I‘lHOCTL n3gaHuA 4 HOMCECpa B Irofd.

1. ABTOp nmpenocTaBseT A5 MYOJHKANMHI B )KypHAJIe CJIeay-
0lHe MAaTepPUAaJIbl B OTAEJbHbIX (aiiiax:

a) TEKCT CTaThU, BKIII0Yast CIIpaBOYHbIH anmnapart, He 6osee 20 000
MeYaTHBIX 3HAKOB C MpodenamMu (cM. 0. 2);

0) daiinsl ¢ wimrocTpauusamMu (cm. 1. 8.1);

2. O0s13aTeIbHBIMU 3JIeMEHTAMHU MYOTUKAIUM SIBJISIIOTCS

a) mmdp YK, oTpaxkarommii TeMaTuKy ctaTbu (cM. cait http://
naukapro.ru/metod.htm);

0) Ha3BaHUE CTaTbU HA PyC. M aHIII. 53.;

B) aHHOTAIMA U KJIIOYEBBIE CJIOBA HA PyC. M aHTIL. 5I3.;

I') CBeZIeHHsI 00 aBTOpE Ha PyC. U aHTIIL. 5I3;

Il) TEKCT CTaThU;

€) IpUCTaTeHHbII OMOIMOrpadUIECKUI CIIHCOK.

3. ITopsinok pasMenennsi TekcTa B daiijie Kaxka0il cTaTbu:
a) npucBoeHHbIi mudp YIK;



0) uHMLMABI U paMUIIKs aBTOPA, Ha3BaHUE CTATbU, KpaTKas aH-
Hotanus (He Oonee 800 mevyaTHBIX 3HAKOB ¢ poOenamMu), KIIOYeBbIe
cioBa Ha pyc. s13. KiroueBble cioBa (CI0BOCOYETaHNUs) CIENyeT pas-
JIeJIATh TOUKOH C 3alsTOM;

B) MHUIMAJBI ¥ (DaMUIIUS aBTOPA, Ha3BaHUE CTaThb, KpaTKas aH-
HOTalus, KJIFOUYEBHIE CII0BA Ha aHIII. 3. KiroueBble ciioBa (ci1oBocoye-
TaHUs) cIelyeT pa3eNnsaTh TOUKOH ¢ 3arsaTou;

T) CBelleHHs 00 aBTOpE Ha PycC. U aHml. 3. (CM. 1. 7);

I) CIIUCOK WJUTIOCTPALUil ¢ MOAPUCYHOUHBIMH HAAMUCSIMH (CM.
. 8.2);

€) TeKCT CTaThH;

K) mpuMedanus (CM. 1. 6);

3) Oubnmorpaduueckuii Cucok (cM. 1. 5).

4. TpeOoBaHMsA K 0(hOPMIIEHUIO TEKCTA

4.1. Tekct nomken ObiTh HAOpaH 12-m keriiem Times New Roman.
4.2. CoOmronaiiTe MeKAyCTPOUHBIN NOTYTOPHBIA HHTEPBAIL.

4.3. He ncnonp3yiite NpUHYAUTENBHBIE TIEPEHOCHI.

5. Odopmiienue 6ubIUOrpaPuUECKOro CHUCKA U CCHLIOK

5.1. Oopmienue oudauorpaduyeckoro cnucka (em. FOCT
7.1-2003 buodauorpapuyeckass 3anucb. budamorpapuueckoe
ONHUCaHue).

5.1.1. bubnuorpaduyeckuii CIUcoK AOKEH OBITh CHOPMHUPOBAH
B ajpaButHoM nopsiake. CHauana MepedrcisIFOTCs UCTOYHUKU (Ha-
MIpUMEp, apXUBHBIE MaTepHalbl), 3aTeM JIMTEpaTypa Ha PYCCKOM SI3bIKE
U JIPYTUX SI3bIKax, UCTIONB3YIOIUX KUPUIUIUILY, 3aTeM JIUTeparypa Ha
WHOCTPAHHBIX S3bIKAX, UCIIONB3YIOIIUX JIATUHHLLY. JJIEKTPOHHbIE HC-
TOYHHKH Pa3MeIIaloTcs mo ajudaBuTy B OMOIMOrpad)uuecKoM CIHCKE
B 3aBHCHMOCTH OT TOT0, Ha KUPHJIIMLIE WK JIAaTHHHIIE Ha3BaHUE pecypca.

5.1.2. Ilpu GubnuorpaduueckoM ONMCAHNH CTATHU B COOPHUKE
yKa3bIBaeTCsl aBTOP M HA3BAaHHME CTAThH, HA3BaHWUE M3NAHH, (haMUIIHS
COCTaBUTENSI MM OTBETCTBEHHOTO pENAKTOpa, Ha3BaHWE W3AAIOLICH
OpraHu3ally, TOM, BBIITYCK, MECTO U TOJ U3aHUs, HOMEpa CTPaHUIL,
Ha KOTOPBIX pa3MelleHa JaHHAs CTaThA.



5.1.3. Ilpu 6ubnuorpaduyeckoM ONMMUCAHUU CTATHU B MEPHOIH-
YeCKOM U3JXaHHMH YKa3bIBACTCS aBTOP U HA3BAHUE CTAaTbU, HA3BaHUE
WU3JaHMs, TOll, TOM, BBIIIYCK, HOMEpP WJIA JaTa, HOMEpa CTPaHUL, Ha
KOTOPBIX pa3MellleHa JaHHas CTaThsl.

5.1.4. IIpu 6ubnuorpaduuecKkoM ONMCaHNH KATAJIOTOB H aJ1b00-
MOB yKa3bIBaCTCsl HA3BaHUE Karanora (aap00Ma), BUI u3aHus (KaTajior
WK aab00M), (aMIITUSL COCTABUTEIIS WIK PEAAKTOPa, aBTOPa BCTYIIH-
TEJIbHOW CTaTbU U KOMMEHTApPUEB, MECTO U T'OJ U3JAHUA.

5.1.5. IIpu 6ubnuorpaduyeckoM ONUCaHUU ITEKTPOHHBIX pecyp-
COB 00s13aTeIbHO HA3BaHUE PeCypca, ero aJipec U Jgara oOpaIeHHsL.

Hampumep:

1. Fomvwarxosea H. KoHcTaHTHH MaKOBCKHI — KOJUICKIIMOHED //

Hame nacnenne [Murtepuer-xypnain]. [URL]: http://www.nasledie-rus.

ru/podshivka/7502.php (mara oopamenus 10.06.2013).

2. Tocynapcreennsie reposr CCCP, sMOnemMbl U yKpalieHue ote-

YEeCTBEHHBIX Kopabieii u cymos : Karamor / [Tox pen. A. M. Anémuna.

JL., 1987. 155 c.

3. Kasacuna H. I3psicaenne boxecteennol Jlutypruu / Xpuctoc.

IlepkoBs. boropoauna. borociosckue Tpyas! cB. Hukonast KaBacuist /

[on pen. M. I1. MaptsinoBoid. M., 2002. C. 123—-192.

4. Kaoicoan A. 11. [1Ba nus u3 xxus3aun Koncranturonons. CII6.,

2002 // bonpmiast ornaita 6ubnmoreka e-Reading [O1. pecype]. [URL]:

http://www.e-reading.biz/bookreader.php/1009747/Kazhdan - Dva

dnya iz zhizni Konstantinopolya.html (zaTa o6pamenus 10.09.2013).

5. Meuienoopgh Y. JKuzub u Tpynsl csturens [puropus [Tanamsr.

Bgenenue B uzyuenue / [Tox pen. U. I1. Mensenesa, B. M. Jlypse. CII0.,

1997.

6. ITnamon. Co0p. cou. : B4 1. T. 2 / Tlox o6mr. pexn. A. @. Jlocesa,

B. @. Acmyca, A. A. Taxo-T'ogu. M., 1993.

7. Aksjt I. Chora. Byzantium’s Shining Piece of Art. Istanbul, 2010.
8. Bazzani M. Theodore Metochites, a Byzantine Humanist //

Byzantion. 2006. Vol. LXXVI. P. 32-52.

9. Belting H., Mango C., Mouriki D. The Mosaics and Frescoes
of St. Mary Pammakaristos (Fethiye Camii) at Istanbul. Washington,

1978.



5.1.6. B cootBerctBuM ¢ TpeboBanuem PMHL] ne caemyer mc-
M0J1b30BaTh cChlIKM TUNA: Tam :ke., Yka3. co4., OH xe., Ibid, a yka-
3pIBATh U3/1aHHE MOJHOCTBIO.

5.2. OdopmiieHne CCHUIOK

VYKkazarenp CCbUIKM Ha JIMTEPATyPy U UCTOYHUKH MOMEIIAETCS
B TEKCTE B KBJIPATHBIX CKOOKAaX C YKa3aHHEM MOPSIKOBOTO HOMEpa
10 CITUCKY JIUTepaTypsl 1 HoMepa cTpanulsl (cm. TOCT P 7.05-2008
Bbubanorpadguueckas ccplika).

Hampuwmep:

B Ttexkcre:

[3]

[3,c. 128; 7, c. 34-37]

B 6ubnmorpagpuueckom crimcke:

3. Kasacuna H. I3psicaenne boxecteennol Jlutypruu / Xpuctoc.

LlepxoBb. boroponuna. borocnosckue Tpynsl cB. Hukomnas Kasacumbl /

Iox pen. M. II. MapteinoBoii. M., 2002. C. 123-192.

7. Metienoopgh M. YXwzub v Tpyzel cesitutenst I puropust [Tanamer. Bee-

nenwve B m3ydenue / [lox pen. U. I1. Mengsenesa, B. M. Jlypse. CII6., 1997.

6. Odopmiienue npumMedaHui
Eciu B cratbe ecTh prMedaHusi, TO OHU 0(hOpMITSIOTCS (pyHKIMEH
«BCTaBHTb CCHUIKY aBTOMaTUYECKYO KOHIIEBYIO»; yKa3aTelb — udpa.

Hampumep:

' Ckynbnrtypa Obuta yctaHosieHa B 1912 1., HO OHa HOCHT JKIICK-
TUYHBII XapakTep.

12 Anexcanap UBanoBud IMo/IkaHOB — YUCHUK U HCCIICIOBATENb
TBOpuecTBa Camokumia.

7. CBenenns 006 aBTopax

B cootBercTBuu ¢ TpeboBannsiMu BAK aBTop npenocrasuseT s
MyOIUKaLuy cIeIyIOLINe CBEJCHUS Ha PyC. M aHIIIL. 53.:

a) MOJTHOE UMS i OTYECTBO;

0) Bce MecTa pabOThI Ha JAHHBIH MOMEHT;

B) IOJDKHOCTH M 3BaHMUS;

') KOHTaKTHYIO HHpOpMaLHIo (TIOYTOBBIN aapec, Tel., e-mail).



8. TpeOoBaHMA K HIJIIOCTPALIUAM

8.1. MnmoctpaTtuBHBIN MaTepual 10JKeH IPEeICTaBISAThCS B AIEK-
TPOHHOM BH/I€E B I1aIIKe, MOAMUCAHHOI 0 (paMuIuu aBTopa, B hopma-
te TIF (pacTpoBas rpaguxa) c paspemenreM He menee 300 spi s
uBeTHBIX Wutoctpaunii 1 1200 spi 1t uepHo-0enbIX npu MacmTade
1:1 nam EPS (BekTOpHas rpadguka).

8.2. O0s13aTereH CNUCOK MILTIOCTPALMIA ¢ Ha3BaHueM (aiijioB
U noanuceii k HuM. lloxnucn cnenyer mpemrocTaBuTh B TOH hopmy-
JMPOBKE, B KAKOW OHM JOJDKHBI OBITh B M3IAHHUU, U YHH(UIMPOBATH.
Hanpumep, ecniu B oHOM MOANKCH YKa3bIBaeTCsl Ha3BaHHUE, MECTO ap-
XHUTEKTYPHOTO COOPYKEHUsI, (PaMUIINS apXUTEKTOPA, FOJ] IIOCTPOHKH, TE
K€ CBE/IEHUS JIOJDKHBI TPUCYTCTBOBATH B OCTAJIBHBIX MOJMHCSX.

HasBaHue Ka)10ro WUTIOCTPaTUBHOTO (paiiyia JOKHO CoAepKaTh
(hamMuIHIO aBTOpa CTaThbU U HOMEP MO CIHUCKY WILTIOCTPAIHH.

Hampumep:

B Ha3BaHuM (Qaiina: Kyrelinukosa 1;

B cnucke wimocTpauuii: KyreitnukoBa 1. A. CaBuH. PexBuem.
1990. IIpaBas yacTb TpUNTHXA

Buumanmue: Touka B Ha3BaHUM (DaiiIOB JOMKHA OBITH TOJIBKO
nepes pacmupenrem! B npoTuBHOM cityyae (aiiibl MOT'YT OKa3aTbCsl
HEMPUTOIHBIMH!

9. llopsiioK peneH3uPoOBAHUS

9.1. Pe1akiimoHHO-M3/1aTeNbCKUI COBET BCE OCTYMAIOIINE PYKOIH-
CH HAIIPABJIACT HAa PECUCH3UPOBAHNEC MIPU3HAHHLIM CIICITUATIUCTaM I10 TC-
MATUKE PCLICH3UPYCMbIX MATCPHUAJIOB. B PCUCH3UAX YKA3bIBAOTCA y4C-
HBIC CTCIICHU, YYCHBIC 3BaHUs, JOJDKHOCTH U MECTa pa6OTBI PCLCH3CHTOB.
HOZ[HI/ICI/I PCUCH3CHTOB JOJIKHBI OBITh 3aBCPCHLI. PCLICH3I/II/I XpaHATCA
B pC€AaKiuu B TCUCHUC 3 ner. HpI/I OTKa3€ B HAIIPABJICHUU HAa PCUCH3U-
poOBaHUC Hpe,[[CTaBIIeHHOfI ABTOPOM DPYKOIIUCU PEAAKIUA 00s13aHa Ha-
MPaBUTh aBTOPY MOTI/IBI/IpOBaHHHﬁ oTKa3. P e,[[aK]_II/IOHHO—I/IBI[aTeJ'ILCKI/Iﬁ
COBCT BIIPABC OTKJIOHUTH NPEACTABJICHHBIC K U3JaHUIO PYKOIIUCH.

9.2. CocTaBHUTEID MMpeaACTAaBIIACT BHCIIHIOK PCUCH3UIO HA C60pHI/IK
B IICJIOM C YKa3aHUEM 3BaHHI>i, JOJIZKHOCTHU U MECTa pa60TBI PCLCH3CH-
TOB. HO,I[HI/ICB PCUCH3CHTA JOJI’KHA OBITh 3aBCpPCHaA.



9.3. AcipaHTHI AOJKHBI TPECTABUTH PEKOMEHIAIINIO HAYYHOTO
PYKOBOAMTESL.

10. CtoumocTh my0JIuKALNA

Crarby aBTOPOB, HE ABJISIFOILUXCS COTPYAHUKAMU WU acTIMpaHTa-
mu Muactutyra umenn U. E. Penuna, myOnukyroTes IiIaTHO U3 pacyeTa
1 aBropckas crpanuua (1800 3nakoB ¢ mpodenamu) 650 pyoneit. Oruiara
MIPOU3BOJIUTCS HA OCHOBE MUCHMEHHOTO JJOTOBOPA.

CrpaBku o Ten. 8 (812) 323 12 19; 328 78 01.
E-mail: academyart@yandex.ru cexperapio perakuquoHHO-H31a-
Tenbekoro coera [opneeBoit Ceetnane bopucoshe.
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