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VIIK 72.03 E. 1. Enu3apos

Ci10B0 1 MUpO31aHue

B crathe paccMaTpuBacTCs COOTHOIICHUE MPUHITUIIOB OPTaHU3AI[HH PEUr
U OOBEKTUBHBIX 3aKOHOB MPHUPOIbI, TOXAecTBO Jloroca m Makpokocma,
B3aUMOITOIO0OWE MAaTPHIEI A3bIKAa U (PU3UYECKOTO ITyaHCOHA MUPO3TaHHUS.
IToka3bIBaeTCs, YTO HA OMPECIICHHOM JTarle Pa3BUTHS CO3HAHKE YCIOBEKA
CTaHOBUTCSI TIIABHBIM JBHKUTENIEM €€ BceoOIiel uctopuu. bnaromgaps emy
TIOSIBIIIETCSA 0c00ast MOJAIBHOCTE BCEOOIIET0 Pa3BUTHS PUPOIEI (BO3MOXK-
HOCTB) ¥ 0c000€ (MeTaH3MIecKoe) COCTOSIHIE BelecTBeHHOCTH. CaMo ke
pa3ButHe 00peTacT (GopMy pa3BEePTHIBAIOIICTOCS TI0 CIIUPATU ITUKJIA METa-
MOP(}O3 «CIIOBO — EI0 — BEIIHY.

Knrouegvle crosa: marpuiia MUPO3JaHusl; 3aKOHBI IPUPOJBI U TPUHIIUIIBI
rpammaruky; Jloroc 1 MOHaa; «BCeoOIas CBI3b BEMICH» M CHHTAKCHUC;
00BEKT-00BCKTHBIC OTHOIICHUS; KATETOPUHU JIOTUKH, MOAYCHI CYIIECTBO-
BaHUs BECUICCTBCHHOCTH.

Evgeniy Yelizarov
The Word and the Universe

The article considers the correlation of the principles of speech organiza-
tion and the objective laws of nature, the identity of the Logos and the
Macrocosm, the mutual similarity of the language matrix and the physical
punch of the Universe. It is shown that at a certain stage of development,
human consciousness becomes the main driver of the universal history.
Thanks to it, a special modality of the universal development of nature
(possibility) and a special (metaphysical) state of materiality appear. The
development itself takes the form of a spiraling cycle of “word — deed —
thing” metamorphoses.



Keywords: matrix of the Universe; laws of nature and grammar principles;
Logos and monad; “Universal connection of things” and syntax; object-object
relationships; categories of logic; modes of existence of materiality.



YJIK 7.01 B. 1. CmupHOB

KoncrpyupoBanue
KaK TBOPYECKHUIl MPUHIUII

B crarbe paccMaTprBaeTcsi MOHATHE KOHCTPYHUPOBAHHS, €T0 3apOKICHUE U pa3-
BUTHE MPEXK/IC BCETO B pAMKaX HEMEIIKOH KitaccHueckoi punocodun. CooTHOCS
9TO MOHSATHE C UHBIMU B JIOTHKE M MATEMATHKE, aBTOP MOKA3BIBAET HCTOPHIO
ero opmupoBanust ¥ pa3BuThsi. OCHOBHOI aKIIEHT CTABUTCS B SKCIUTHKAIIHA
TBOPYECKOTO MOTCHIIHATA KOHCTPYHPOBAHHSL.

Knrouesvie cnosa: KOHCTPYHPOBAHKE; TBOPUESCTBO; PEATBHOCTD; BUPTYaTbHOCTb;
JIOTHIKA; MaTeMaTHKa; SI3bIK.

Vladimir Smirnov
Designing
as a Creative Principle

This article deals with the concept of designing, its origin and development
primarily in the framework of German classical philosophy. Correlating this
notion with the others in logic and mathematics, the author shows the history
of the formation and development of the concept. The explication of the crea-
tive potential capacity of the designing is being focused on.

Keywords: designing; art; reality; virtuality; logic; mathematics; language.



VIK 7.01+1(091) B. B. Kocreuxunii

I'eresib u apTHCTH3M
(x 250-1eTuro co nus poxaenus I.-B.-D. I'ereJis)

DcreTnueckuii Bompoc 06 apructu3me 01 ocTasieH b. B. AcadreBbim
(ma Marepmane pycckoil xuBorucu). OJHAKO B 3CTECTHKE MOHATUIO «apTH-
CTH3M» HHUKOTJIa HE YIENSJIOCh 0COO0r0 BHUMAHUs, TEM 0OJiee B Ka4eCTBE
0OIIIEeTo MOHSTHS WU KaTeropuu. TOUHO TaK JKe B TETEJICBCKOM ICTETUKE HET
Takoi kareropun. Ho CMbICTIOBBIC MOMEHTBI IOHSATHS «aPTHCTH3MY — BOILIO-
IICHUE U TICPCBOIUIONICHUE — B TETEIICBCKOM (PIIIOCO(GUH CTOAT B IICHTPE BHU-
MaHUsl. DCTETHKA U JIOTHKa [ erenst, TeopeTH3upys M0 MOBOY «00bEKTUBAIINN
CYOBEKTa» U «CYOBCKTHBAIIUN OOBEKTA», COOTHOIICHUS JyXa M TEICCHOCTH,
MO3BOJISIET COACPIKATECIBHO CTABUTE BOMPOC 00 apTUCTU3ME KaK BAYKHOM U HO-
BO KaTETOPHH ICTETUKH.

Kniouegvie cnosa: scretnka; apructusm; [.-B.-D. Terens; sHTENEXNUS; NyX;
JyXOBHOCTh; apucTokpati3m; b. B. AcadreB; pycckas ;KUBOIUCH.

Victor Kostetsky
Hegel and Artistry
(to the 250th Anniversary
of the Birth of G. W. F. Hegel)

The aesthetic question of artistry was posed by Boris Asafiev (based on Russian
painting). However, in aesthetics, the concept of ““artistry”” has never been given
much attention, especially as a general concept or category. In the same way,
there is no such category in Hegelian aesthetics. But the semantic aspects of
the concept of “artistry” — embodiment and reembodiment — are in the center
of attention in Hegelian philosophy. Hegel’s aesthetics and logic, speculating
about “objectivization of the subject” and “subjectivization of the object”, the



correlation of spirit and physicality, allows us to raise the question of artistry
as an important and new category of aesthetics.

Keywords: aesthetics; artistry; Georg Wilhelm Friedrich Hegel; entelechy;
spirit; spirituality; aristocraticism; Boris Asafiev; Russian painting.



VIK 7.01 A. A. IIlnnmuneraa

Cneunduxa Xyn0:xecTBEHHOr0 BOCTIPUATHS:
(peHOMEHOIOrMYECKHUI ACTIEKT

Hpo6neMa BOCIIPpUATUA ABJISCTCA HeHTpaJ’ILHOﬁ TeMOI 3cTeTuku. B crarthbe
ABTOp CTPEMUTCA JOMOJJHUTH KJIACCUYCCKYIO 3CTECTUUCCKYIO TCOPUIO (l)eHO-
MCHOJIOTUYCCKUMH HaGJ'IIO):[eHI/IHMI/I OTHOCHUTENBHO JAaHHOU HpO6J'IeMI)I.
Knrouesvle cnosa: XYAO0KCCTBCHHOC BOCIIPUATHUC, (l)eHOMeHOJ'IOFI/Iﬂ; peuenuus;
3CTETUYECKUN IpeaAMCT.

Anna Shipitsyna
The Specificity of Artistic Perception:
Phenomenological Aspect
The problem of perception is the central theme of aesthetics. In the article the
author seeks to supplement the classical aesthetic theory with phenomenologi-

cal observations regarding this problem.
Keywords: artistic perception; phenomenology; reception; aesthetic subject



VK 7.01 II. T Coiiped

Bpems u namsars B pororpadpun

[peanaraemasi ctaths HCCIAEMyeT CBsi3b poTorpadun co BpeMeHeM U MaMSThIO,
MOKa3bIBACT MEXAaHU3MBI, C TTOMOIIBI0 KOTOPBIX (hoTorpadus BCTpauBaeTcs
B CTPYKTYPbI IAMSATH U BOCTIPUSTHS ponuioro. CHHTETHYECKoe BpeMst HoTo-
rpadur OCHOBBIBACTCS Ha CBS3H IPOIILIOTO (BpeMsl, Koraa cenana $hoTtorpa-
¢wust), akTyaJIbHOTO (BpeMsi 3puUTeNsl) M TOPHU30HTA OyITyIIero.

Kmouesvie crosa: pororpadus; namMsTh; BpeMsi; COOBITHE; MPOIILIOS; XPOHOTOIT.

Polina Soyref
Time and Memory in Photography

This article explores the relationship of photography with time and memory,
the mechanisms with which photography is embedded in memory structures
and its perception of the past. The synthetic time of a photograph is based on
the connection between the past (the time when the photograph was taken),
the present (the time of the observer) and the horizon of future events.
Keywords: photography; memory; time; events; past; chronotope.



VJIK 7.01+1(091) . O.'yceB

®puapux Hniep
0 IpHpPOJe UCKYCCTBA U KPACOThbI

B crarbe paccmarpuBaercst pruitocodcko-cTeTiHdeckoe TBopuecTBo Opuprxa
Hlnmiepa. BeICTynUB ¢ TOUKH 3peHUs TPaHCUEHIEHTAIBHOH (rtocoduu, oH
CMOT IIPE0JI0JIETh CBOMM YUCHHEM O MIPUPOAE UCKYCCTBA M KPACOTHI Ayallu3M
MBIIIJICHUS ¥ OBITUS — UTOT Pa3BUTHS KAHTOBCKOH (unocoduu. Takum oOpa-
30M, UCKYCCTBO INpPEKPacHONH BUAMMOCTH PAacCMaTpHBAETCS KakK peajbHOe
CHATHE HEOOXOIMMBIX ITOCTYJIaTOB CYOBEKTUBHOTO YUCTOTO pasyma.
Kniouegvie cnosa: scretnka; uctopust ¢uinocoduu; TpaHCUEHICHTAIbHAS
¢dunocodust; KpacoTa; BUIUMOCTb; HCKYCCTBO; HIpa.

Dmitrii Gusev

Friedrich Schiller
on the Nature of Art and Beauty

This article considers the philosophical and aesthetical legacy of Friedrich
Schiller. He overcomes the dualism of thinking and being, which is the main
result of Kant’s critical philosophy by investigating the nature of art and
beauty from the standpoint of transcendental philosophy. Thus, the art of aes-
thetic appearance is considered as the real sublation of mere subjective
postulates, which are necessary to pure reason in order to establish the unity
of thinking and being.

Keywords: aesthetics; history of philosophy; transcendental philosophy; beauty;
appearance; art; play (der Spieltrieb).



VK 7.011 A. II. Kapos

IIpo6s1iema TBOpUYecTBa
B HcKyccTBe U TexHuke XVIII Beka
HA IIpUMepe CIopa 0 CTaTyce IHKAYCTUKHU
B paborax lenn uapo

Ha npumepe nccnenoBanus TaitH TEXHUK BOCKOBOM YKUBOIIHUCH pacCMaTpUBAIOTCS
TaKHe BONPOCH (PHI0COPHN HAYKH, KaK POJIb M Y4acTHE JINYHOCTH B HAyYHOM
OTKPBITHH, TIOHSITHUE WHTEIUIEKTYaJIbHOH COOCTBEHHOCTH B XYy/I0KECTBEHHOM
1 Hay4HOM TBopuecTBe. B paborax Jlenun uapo u mccnenosaresneil smoxu
[IpocBeenns ocTpo cTosiia mpoodiemMa npas XyJIoKHHKa-U300peTaress B 00-
JIACTH XYZIOKECTBEHHOIO TBOPYECTBA U TEXHOJIOTUU JKUBOIIUCH, B YACTHOCTH
SHKayCTUKHU. B cTarbe omycaHna uCTOpUs NIEPBBIX MOINBITOK BO3POXKICHUS yTpa-
YEHHBIX TEXHUK aHTUYHOM BOCKOBOM xkuBonvcu Bo ®pannuu B X VIII B.

Knrouesvie cnosa: oTkpbITHE; N300pETEHNUE; TEXHONOTHUS; YHKAYCTHKA; BOC-
KoBBbIe Kpacky; Jlenn [lnipo; nHTEIUIeKTYya bHast COOCTBEHHOCTB; TBOPUYECTBO.

Andrei Zharov
The Problem of Creativity
in Art and Technique of the 18th Century
on the Example of the Dispute
About the Status of Encaustic
in the Works of Denis Diderot

According to the example of the study of the secrets of wax painting techniques,
we deal with questions of philosophy of science such as the role and participa-

tion of the individual in discovery, the concept of intellectual property in the field
artistic and scientific creativity. In the works of Denis Diderot and the researchers



of the Enlightenment there was an acute problem of the rights of the artist-inventor
in the field of artistic creativity and painting technology, in particular encaustic.
The article describes the history of the first attempts to revive the lost techniques
of ancient wax painting in France in the 18th century.

Keywords: discovery; invention; technology; encaustic; wax paints; Denis
Diderot; intellectual property; creativity.



VIK 7.01+930 E. B. AuncumoB

Kapruna A. U. lllapjaemans
«IleTp I HaKpbIBaEeT 3ar0BOPLIUKOB
B 1oMme Llpikiepa 23 ¢pespasst 1697 rona» (1884)
U NMOJMTHYECKHE Peauy NeTPOBCKOI0 BpeMeHH!

Crarbs MOCBSIIICHA aHATN3Y U300PAKCHHOW Ha KapTUHE CIICHE M3 OypHOUH
s)ku3HU [letpa Benunkoro, korga oH JUYHO apeCTOBBIBAET 3arOBOPIINKOB, 3a-
MBICJHBIIIUX €r0 YOUTh. ABTOP aHATU3UPYET MOTUTHUCCKYIO CHUTYAITUIO, TIPH-
BEIIIYIO K H300paKCHHBIM Ha MOJIOTHE COOBITUSM, MPUXOIUT K BBIBOJY, UTO
x0T cTpenerkuii moakoBHUK W. E. L{pikiiep u ero apy3bs ObUTH HEJOBOJIBHBI
MTOJIUTUKOH Iaps-pedopmaropa, HakTHUCCKH HUKAKOTO 3aT0BOPa MPOTUB HETO
He Obu10. OtHAKO [eTp, Bocnonb30BaBmICh JOHOCOM Ha [pikiiepa, mocTapar-
Cs1 B KOpHE Mpeceyb BO3MOXKHBIN 3arOBOP U 5KECTOKO pactpaBuiics ¢ Lipikiaepom
U IpYTUMU MOTEHIMAIbHBIMU IPOTUBHUKAMU €0 MTpaBICHUS.

Knroueswie cnosa: xaptuna; A. . Hlapnemann; [letp Benukuit; onmnozurus;
JIoHOC; 3aroBop LlpIknepa; Haka3aHUE; CTPENbIIbL.

Evgeniy Anisimov
The Picture by Adolf Charlemagne
“Peter I Taking by Surprise the Conspirators
in the House of Tsykler on February 23, 1697” (1884)
and the Political Realities of Peter’s Time
The paper considers an incident of the stormy life of Peter the Great, depicted
in the painting by Adolf Charlemagne, when the tzar personally arrested the

conspirators who had planned to kill him. The author analyzes the political
situation that led to these events, comes to the conclusion that although the



Streltsy colonel Ivan Tsykler and his friends were dissatisfied with the policy
of the reformer, nevertheless, there was no conspiracy against him. But Peter,
taking advantage of the denunciation on Tsykler, tried to nip in the bud the
possible opposition, and severely dealt with Tsykler and other potential op-
ponents of his rule.

Keywords: painting; Adolf Charlemagne; Peter the Great; opposition; denuncia-
tion; the Tsykler conspiracy; punishment; Streltsy (shooters, Russian firearm
infantry).



VIK 82.0+7.01 H. H. AknmoBa

O IleTepOyprckoM TekcTe 3MOXHU peau3ma:
HCKyccTBO U Xyno:xkHuK B moBectu H. C. JleckoBa
«OcTpoBHUTSAHE»

B crarbe npennoxena tpakroka rnosectu H. C. JleckoBa «OcTpOBUTIHE» Kak
yactH [leTepOyprckoro Tekcra B mMepuo ero akTuBHOro Gopmuposanus. Cy-
IIECTBEHHBIM JIEMEHTOM, YKa3bIBAIOIINM Ha MPUHAJICKHOCTH MOBECTU K Ha-
3BaHHOM TpaIUIINH, TI0 MHEHHIO aBTOPA, ABIISICTCS €€ 3CTETUUECKast mpoodiiemMa-
THKa, OCMBICIIeHNE JIeCKOBBIM Ha3HAYEHUS MCKYCCTBa U CYIbOBI XyIOXKHHUKA
B IIOCTPOMAHTHYECKYIO 3IIOXY.

Karouesvie cnosa: H. C. JleckoB; [lerepOyprckuii TeKCT; merepoyprekas
TTOBECTh; XYAO)KHUK; MOTHB; CHMBOIIMIECKHI TIOATEKCT; SK(Ppacuc.

Natalia Akimova
On the Petersburg Text
of the Era of Realism:
Art and Artist in the Story “The Islanders”
by Nikolai Leskov

The article proposes an interpretation of the story “The Islanders” by Nikolai
Leskov as part of the Petersburg text during its active formation. According
to the author, the aesthetic issue, Leskov’s understanding of the purpose of
art and artist’s fate in the post-romantic era, is an essential element indicating
that the story belongs to this tradition.

Keywords: Nikolai Leskov; Petersburg text; Petersburg story; artist; motive;
symbolic implication; ecphrasis.



VIIK 7.01+82.0 A. A. Tpymenés

Torosmmauna C. M. PomanoBuua

B crarbe mpeioxkeH B3I Ha TOrojinany PoMaHoBHYA Kak HAa TBOPUCCKUMN
Y PaBHOIIPABHBIN JIMAJIOT CKBO3b BPEMS XYIOXKHHUKA C TiHcareneM. Ha mpumepe
kaptuasl C. M. PomanoBuua u3 cobpanusi PanumieBckoro mysest (CaparoB)
«Toronk cpeu CBOMX MEPCOHAXKEH» pacCMaTPUBAIOTCS XYIOKECTBEHHO-CTH-
JIUCTUYCCKIE OCOOCHHOCTH ITHKJIa. ABTOPOM TAK)KE IPOAHATH3UPOBAHBI KPH-
TUYECKHEe TeKCThI [oronst u PoManoBHYa, 4TO O3BOJIMIO OCBETHTH CXOJICTBO
MHPOBO33PCHYCCKON MO3UIMK MUcaTeis u kxuBomucia. Ocodoe BHUMaHUE
VACTICHO PACCMOTPEHHIO MPHHITUIA PabOThI HAJl MEPCOHAKAMH, MPAKTUKE
BXKHBaHUS B 00pas.

Kniouesvie cnosa: KUBOMKCH; JIUTEpATypa; WLIIOCTPAIUs, aHUMAIlUS,
H. B. T'orons; C. M. PomaHoBwuu.

Artem Trushchelev
Gogoliana by Sergei Romanovich

The article offers a look at the Romanovich’s Gogoliana — the cycle depict-
ing Nikolai Gogol and his characters — as a creative and equal dialogue
through the time of the artist with the writer. On the example of the picture
by S. Romanovich from the collection of the Saratov State Art Museum
named after A. N. Radishev “Gogol Among His Characters” the artistic and
stylistic features of the cycle are examined. The author also analyzes the
critical texts by Gogol and Romanovich, which makes possible to highlight
the similarity of the worldview of the writer and painter. Particular attention
is paid to the consideration of the principle of working on characters, the
practice of getting into image.

Keywords: painting; literature; illustration; animation; Nikolai Gogol; Sergei
Romanovich.



YK 763+769.2+769.91 J. b. MakeeB

I'ene3uc TypucTHYECKOrO MJIaKara:
yciaoBus, popmMbl, 00pa3bl

B crarbe paccMaTprBaeTCsl CTAaHOBIICHHE TYPUCTUYECKOTO ITAKaTa B KyJIBTYPHO-
HUCTOpUYECKUX peanusix koHua XIX —Hayana XX B. ABTOpOM ITpoaHaIM3upOBa-
HBI o0anbHbIe 71 Poccnu u 3amana ucropuueckue NpernochUIKy TreHes3nca
TYPUCTHUYECKOTO ITaKaTa, pACCMOTPEHBI OCHOBHBIE YEPTHI TyPHCTHIECKOH pe-
KJIaMbl, 0OyCIIOB/ICHHBIE ITOSIBJICHUEM ITaCCAKUPCKUX TPAHCIIOPTHBIX CUCTEM,
a TaKkXe BIUSHHUEM IIEUaTHBIX CPEICTB MaccoBOil komMyHMKary. [Toka3aHa
TEeMaTH4YECKasi 1 KOMIO3UIMOHHAS! TPEEMCTBEHHOCTD TUIAKATHBIX COOOLICHUH
CY/IOXOJTHBIX 1 YKEJIC3HOOPOXHBIX KOMITAaHUH B OTHOILIEHUH HAOOPHOH pEeKIIaMbl
KypOPTOB B Hay4HO-TIOMY/ISIPHBIX M3JaHUAX U MyTEBOTUTENAX.

Kniouesvie cnosa: TypuCTHYECKUH MJIAKAT; XKEJIE3HONOPOKHBIH IIAKAT; CY10-
XOJHBIN TTaKaT; XKypHAJIbHAS PeKIamMa; IU3aiH.

Dmitrii Makeev
The Genesis of the Travel Poster:
Conditions, Forms, Images

The article discusses the formation of a travel poster in the cultural and histori-
cal realities of the late 19th — early 20th centuries. The author analyzed global
for Russia and the West historical background of the genesis of the tourist
poster, considered the main features of tourist advertising, due to the emergence
of passenger transport systems, as well as the influence of print media. The
thematic and compositional continuity of poster statements of shipping and
railway companies in relation to type-setting advertising of resorts in popular
science publications and guidebooks is shown.

Keywords: travel poster; railway poster; shipping poster; magazine ad-
vertising; design.



YJIK 7.04 ApXUMaHAPUT AJleKCaHIp
(®énopon)

B3anmocBsizb HKOHOTpPaduIecKoro
U CTUJIMCTHYECKOTO ACIEKTOB
LHEPKOBHOI0 HCKYCCTBA

B crarbe roBOpUTCS O CTaHOBICHHU (HOPM IIEPKOBHOTO H300Pa3HTEIBHOTO
HCKYCCTBaA. Temarnueckue ¥ CTHINCTHYECKUE OCO6CHHOCTI/I CBAILIICHHBIX 06-
pa3oB pasHOro MaciTaba W Ha3HAYCHHS OMPEACISIOTCS HEOOXOANMOCTHIO
HCTOPUYHOCTH CIOJKETa, C MPaBIUBOCTHIO MEpEadyd MEPCOHANBHBIX YEpT,
a TaKKe HEKOTOPOil MepBl aCKETUYHOCTH 00pa3a. TO OTPakeHO U B MIPABU-
nax VI Beenenckoro cobopa. Kinaccubunuposars CBsiieHHbIE 00pa3bl MOXKHO
IO TEMAaTUYCCKUM TI'pyIIIaMm, O6H_[I/IM KOMIIO3UIIMOHHBIM PCIICHUAM, TUIIAM,
BapuaHTaM THII0B, U3BOJIaM U MHAWBUYaJIbHbIM OCO6CHHOCT${M. HpI/I aHaJIn3e
HEOOXOIUMO COOJIONEHHE CTPYKTYPHOU MMOCIICAOBATEILHOCTH B 3TUX YPOB-
Hs1x. Borocnosue, xapaktep n300pakeHHUsI U TEXHUKA B3aHMOCBSI3aHbI — 3 TOMY
OITIBITY 0COOEHHO YOSAUTENBHO yUar CpeHeBEKOBbIe MaMsITHUKA. Ho cerous
TaKKE aKTyaJICH OIIBIT ITPCOAO0JICHUA UCTOPUUICCKHU UMEBIIUX MECTO OTCTYIIIIC-
HHUH OT TPAaJUIIMOHHOCTH B XpUCTHAHCKOM HMCKYCCTBE.

Knrouesvie crosa: GOTOPOMMUYHBIE WKOHBI, MKOHOTPA(HS; JIHTYPrHIECKOE
HPOCTPAHCTBO; CBAIICHHBIC 00pa3bl; CTHINCTHKA; TEOHAHHICCKHE CIOKETHI;
TEXHHUKA; [IEPKOBHOE UCKYCCTBO.

Archimandrite Alexander
(Fedorov)

The Relationship of Iconographic
and Stylistic Aspects of the Church Art

The article talks about the genesis of forms in the Church art. Thematic and
stylistic features of the sacred images of different scale and purpose are determined



by the need for the historicity of the plot, with the veracity of the transfer of
personal traits, as well as some measure of asceticism of the image. This is
reflected in the rules of the VI Ecumenical Council. The incarnation of God and
various theophany plots as facts become thematic basis for the historicity of
images. Sacred images can be classified according to thematic groups, general
compositional solutions, types, variants of types, suboptions and individual
peculiarities. For analyzing it is necessary to respect the structural order in these
levels. For a systematic approach, stylistics reflecting temporal and geographi-
cal data is relevant. The technical aspect is also of great importance. Theo-
logy, character of images and technique are interrelated. Medieval monuments
teach us this experience especially convincingly. But today, the experience of
overcoming historical deviations from traditionalism in Christian art for the
further development of its creative possibilities is also relevant.

Keywords: icons of the Mother of God; iconography; liturgical space; sacred
images; stylistics; theophany plots; technique; Church art.



YIK 7.01+7.033+72+73+74+75 N. b. Ky3pbmuna

Knaccuueckne 3aKOHOMEPHOCTH
BJIAAMMHUPO-CY31AJIbCKON APXUTEKTYPbI
XII-XIIT BexoB

B crarbe paccMaTpuBaroTCs KIaCCUYECKHUE IIPOIIOPLUH BIaUMUAPO-CY31ailb-
ckux xpamoB XII—XIII BB., OCHOBaHHBIC Ha 3aKOHAX MPUPOTHOTO (HOpMO-
00pa3oBaHMs (30JI0TOE CEYEHHE, TUXOTOMUS H Jp.), KOTOPBIE MPOJOJIKAIOT
TPaIUIMU TPEKO-PUMCKOM, BU3AHTHICKOW U POMAHCKOM apXxuTekTypsl. HMc-
CJIEIOBAHMsI [TOKA3bIBAKOT, YTO IPEBHEPYCCKUE MACTEpa 3HANIU KIACCUYECKUE
3aKOHOMEPHOCTH M HCIONB30BANIM UX B MPAKTUYECKUX METOJaxX COpa3Mep-
HOCTH U NIPONOPIIMOHATIEHOCTH NMPOU3BEICHUN apXUTEKTYpPbI U HCKYCCTBA.
Kniouegvie cnosa: dpynaamenranbHble 3aKoHBI (POPMOOOPA30BaHUS; 30I0TOC
CEUCHUE; 30JI0ThIE IIPOMOPLUY; KIACCUUECKUE IIPOIIOPLUH; BIIaJUMUPO-CY3-
nansckue xpamsl XI1I-XIII Bexos.

Irina Kuzmina
Classical Regularities
of Vladimir-Suzdal Architecture
of the 12th—13th Centuries

In this article the classical proportions of Vladimir-Suzdal temples of the 12th—
13th centuries based on laws of natural shaping (goldenratio, a dichotomy, etc.)
which continue traditions of the Greek-Roman, Byzantine and Romanesque
architecture are considered. Researches show that Old Russian masters knew
classical regularities and used them in practical methods of harmony and pro-
portionality of works of architecture and art.

Keywords: fundamental laws of shaping; golden ratio; golden proportions;
classical proportions; Vladimir-Suzdal temples of the 12th—13th centuries.



VIIK 75.046 H. B. Anojionckas

O0pa3bl HOBONPOCJIABJIEHHBIX CBATHIX
B CTEHONMCH XPaMOB
KajmHuHrpaackoi MUTPONOJIUH

Crarps OCBSAIIEHA HHTET PAILIUH 00Pa30B HOBOIIPOCTIABICHHBIX CBATHIX B IIPO-
rpaMMy pOCIIHCEIl COBPEMEHHOT0O MPaBOCIaBHOTO Xpama. Ha mpumepe mep-
KOBHOTO HCKyccTBa KalmHMHIpacKo MUTPOIIOIUH BBISBIISIOTCS HEKOTOPBIE
NIPUHIIUIIBI CEMAHTUYECKOTO U KOMIIO3UIMOHHOT'O COIIaCOBAHUS TPaAULIMOH-
HOH CUCTEMBI MOHYMEHTAJILHOM XpaMOBOM IEKOpALlMU U HOBBIX IIEPCOHAXKEMN
CaKpaJIbHOTO HCKYCCTBA.

Knrouesvie cnosa: coBpeMEHHOE IEPKOBHOE UCKYCCTBO; MOHYMEHTAJIbHAS
YKHBOTIMCH; IPOTrpaMMa pOCITUCEei; NKOHOTpadHsi; HOBOIIPOCIIABICHHBIE CBSI-
ThbIe; IpaBOCIaBHbIC XpaMbl KanuHuHrpaackoi obmacTu.

Inna Apolonskaya
Newly Glorified Saints
in Wall Painting of Orthodox Churches
of Kaliningrad Region

The article is devoted to the integration of images of newly glorified saints
into the program of murals of a modern Orthodox church. On the example of
the church art of the Kaliningrad metropolis, some principles of semantic and
compositional coordination of the traditional system of monumental temple
decoration and new personages of sacred art are revealed.

Keywords: contemporary church art; monumental painting; program of
murals; iconography; newly glorified saints; Orthodox temples of Kalin-
ingrad region.



VIK 72.03 C. A. CyxopykoB

CoBpeMeHHbIE MeUeTH AHKapbI.
EnnncTBO B pazHooOpa3umn

Crarps MoCBsIIIeHa COBPEeMEHHBIM MedueTsiM AHKapbl. B 1923 1., koria Obuta 00pa-
3oBaHa Typenkast PecryOnuka u cronuia nepeHecena u3 CramOyina B AHKapy,
B Pa3BUTHHU TOpoJia HAYAJIKUCh KapIUHAIbHbIE N3MEHEHUs], KOCHYBILMECS OT4Ya-
cTu 1 Medereil. MccnenoBaHue HAUMHAETCS C PETUTHO3HOTO KOMILIeKkca XaHKu
Baiipama, moctpoernHoro B XIV B., HO HIMEIOIIET0 CBSA3b C COBPEMEHHOCTHIO.
IIpoananuzupoBana MeueTs MajeTerne, co3nantas B 1950-x rt., — BpeMsi mosiB-
JICHWs TIEPBBIX C MOMEHTa 00pazoBanus Typerkoil PecryOnnky pesuruo3HbIx
MIOCTPOEK, KOTOPBIE IEMOHCTPUPYIOT COXPAHEHUE TPAIUIMN, HECMOTPSI Ha Ode-
BUJIHOE TPOTUBOCTOSIHUE CTAaphIX U HOBBIX B3IAA0B. Oco00€ BHUMAaHUE yIIETIEHO
MYCYJIBMaHCKOM PENMTHUO3HOM apXUTEKType MepBbIX Aecstuietrii X X1 B. (MeyeTu
Anamka-atibl Yiay-iion, medeTb Axmera Xamau AKceku, MeueTs JlorpaMamkbl-
3ayie Camu [lamm), rie npeacTaBieHbl Kak (POPMBI, CYIIECTBOBABIINE CTOJICTHS
Has3ajl, TaK 1 HOBbIE TEH/ICHIIUHU U B 3KCTEPbEpe, U B UHTEPhEPE, IPUIEM HE TOIIHKO
B apXUTEKTYPHOM, HO M B TEXHUUECKOM acIeKTax.

Knrouesvie cnosa: Typuus; AHKapa; COBpeMEHHasi MeueTh; COBpEMEHHas ap-
XUTEKTypa; apXxuTekrypa Bocroka.

Sergey Sukhorukov
Contemporary Mosques of Ankara.
Unity in Diversity
The article is devoted to modern mosques in Ankara. The history of the city
counts many centuries, but a big push occurred after the transfer of the capital

from Istanbul in 1923, when the Republic of Turkey was formed. Radical
changes, partly affecting mosques, began. The author’s research begins with



the religious complex of Haji Bayram, built in the 14th century but having
connection with the present. The article analyzes the construction of Maltepe
Mosque, erected in the 50s of the 20th century, when the first after formation
of the Turkish Republic religious buildings began appearing. They show the
preservation of old traditions, despite the evident opposition between old and
new views. Special attention is given to Muslim religious architecture of the first
decades of the 21st century, when several mosques (Alacaatli Uluyol Mosque,
Ahmet Hamdi Akseki Mosque, Dogramaci-zade Ali Sami Pasa Mosque) were
erected. Their architecture shows balance of forms, developed several centuries
ago, and new trends, seen both in exterior and interior.

Keywords: Turkey; Ankara; contemporary mosque; modern architecture;
architecture of the East.



YIK 75.046.5:7.033 B. B. baousk,
O. A. Tymunckas

BricTaBKHu 3cTaMNIOB
B JexkTopuu Pycckoro my3ses

JlennHrpanckas mKoia TpaduKy BOCIIHTANa HE OIHO ITOKOJICHWE TaJaHT-
JIMBEHIINX MacTepoB. XyIOKHUKH-Tpa(uKu MpOsIBUIN ceOsl B pa3IMuHBIX
JKaHpaX U TEXHHUKaX MeyaTd; UX HHTEPEeCOBAN MOPTPETHI, HATIOPMOPTEI,
HCTOPHUYECKHE COOBITHS, MeH3aXH (B YACTHOCTH — MEHSoLHiics oouk Jle-
nuHrpaga— Cankr-IlerepOypra). OTnesnbHBIM HallpaBIeHUEM CIIelyeT Ha3BaTh
WUTIOCTPAIUIO IETCKOM KHUTH. DCTaMIIbl JEMOHCTPUPYIOT MacTepCKoe Bia-
JeHue rpauueckuMy TEXHUKaMU U MHAWBUIyalbHBIMI IPUEMaMH PUCYHKa
n neyatd. OcoObIM BHHMaHHEM OBIIM OTMEYEHBI BHICTaBKH rpadukoB Jle-
nunrpasna—Cankr-IlerepOypra (M. Maiioduc, O. [Tourennsii, A. [Tapbirus,
A. Koponpayk) B tektopun Pycckoro myses. I 71aBHBIM OpraHH3aTOpOM 3THX
BBICTABOK M BCTpeY C Xy/IOXXHUKaM{ ObUIa HAy4YHBIH COTPYAHUK JEKTOPHUS
Codust MuxaiinosHa XKaBoponkoa (1942-2018).

Knrouesvie cnosa: scrami; BEICTaBKa 3cTaMIa; JekTopuil; [ocynapcTBeHHbI
Pyccxuii my3eii; C. M. J)KaBopoHkoBa.

Vyacheslav Babiyak,
Olga Tuminskaya
Exhibitions of Prints
in the Lecture Hall
of the State Russian Museum
Print is a performing graphic art representing engraving or other type of print
on paper from a printing form (matrix). The Leningrad school of graphics

brought up several generations of the most talented masters of graphic art.
Graphic artists proved themselves in various genres and techniques of print-



making. The artists were interested in portraits, still lifes, historical events,
landscapes (in particular — the changing image of Leningrad — St Petersburg).
The certain group of creative interest of the Leningrad graphic artists is
illustration of the children’s book. In the print artists demonstrate skillful
possession of graphic techniques (etching, linocut, xylography, lithograph,
monotyping) and individual methods of drawing and printmaking. The ex-
hibition of prints is one of the forms of educational work of the Lecture
Hall of the Russian Museum. Over the years of the existence of the Lecture
Hall more than one hundred exhibitions were organized. The special atten-
tion was focused on the exhibitions of Leningrad — St Petersburg graphic
artists (M. Mayofis, O. Pochtenniy, A. Parygin, A. Korolchuk). The Lecture
Hall researcher Sofia Zhavoronkova (1942-2018) was the main organizer
of exhibitions and meetings with artists.

Keywords: print; print exhibition; lecture hall; State Russian Museum; Sofia
Zhavoronkova.



VIIK 7.067 O. U. Tomcon

FpaHl/Il.[bl CMEIICHUA BPEMEH

Crarbst TOCBsilIeHa (PEHOMEHY MY3€HHOTO MPOCTPAHCTBA, YBOJFOIINH S3bIKA UC-
KyCCTBa, MPEJICTABIICMOrO B COBPEMEHHOM MYy3€e, M PO MH(POPMAIIMOHHBIX
noJiel Kak 0cob0ro posia BUPTyaibHOU peaabHOCTH. PaccMaTpiBaroTCst MOHATHS
BUPTYaIBbHOIN PEabHOCTH U BIMSHHS HOBCHIINX TEXHOJOTHI HAa COBPEMCHHOE
BoCIpusTHE (JOPM U BUIIOB HCKYCCTBa, HHTEPIPETAIINS BPEMEHHU B BUPTYaJIbHON
peanbHOCTH B PHI0CO(CKO-NCTOPHIECKOM KOHTEKCTE U BOIIPOCHI MHOT00Opa3ust
peabHOCTEH U YHUKATIBHON CIIOCOOHOCTH CO3HAHUS K X BOCIIPHSTHIO.

Knrouesvle c106a: mTaHTEOH UCKYCCTB; MEIMHHO-KOMMYHUKAIIMOHHBIE MOJICIIH;
UH(POPMAIIMOHHBIE POCTPAHCTBA; BPEMEHHOM KOHTEKCT; HHTCHCHBHOE BPEMST,;
9KOJIOTHUS 3PCHUS; BUPTYAILHOE MIPOCTPAHCTBO; CHHTE3; HHHOBAIIUH.

Olga Thomson
Time Mixing Boundaries

The article is about the phenomenon of Museum space, the evolution of the
language of art represented in the modern Museum and the role of informa-
tion fields as a special kind of virtual reality. The concepts of virtual reality
and the impact of new technologies on the modern perception of forms and
species of art, the interpretation of time in virtual reality in the philosophical
and historical context and the diversity of realities and the unique ability of
consciousness to perceive them are considered.

Keywords: Pantheon of arts; media and communication models; information
spaces; time context; intensive time; ecology of vision; virtual space; synthe-
sis; innovations.
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